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(i) TFrdl o o= g & ot usT & sfEd €

(il) "gAua § G @we g ™ ¥ -

gUs—3 : MG Ud g9 3T @E—4 : qadl AL g@ras |

(ili) A & @uSf H UgT %. 1 § 3 T TITS6 WA &, UeT . 4 ¥ 5 TP Udd WA
W2HHB TU USA F. 6 H A AF T UST H. 79 9 9% U® 99T 9T 5 3i%

ugq uyd %, 10 Ud 11 d% 9dE W 9T 6 oid afmefed & |

(iv) aegfrs veal & araran oy g veaf ¥ anafis fadeq &3 7 &

Instructions :

(i)  All questions arec compulsory of any one Section,

(i1) There are two sections in the question paper

Section-A : Vocal & Instrumental and Section-B : Tabla OR Pakhawaj

(iii) In both sections Q. Nos. 1 to 3 are objective type question. Q. Nos. 4 to 5 carry
2 marks each and Q. No. 6 carry 4 marks and Q. Nos. 7 to 9 carry 5 marks each
and Q. Nos. 10 and 11 carry 6 marks cach.

(iv) There are Internal options in all questions except objective types questions.
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SECTION - A
M @ TEA

(Vocal & Instrumental)

1w 9 T 1x5=5
(i) YE9ET - gd T @t fawar e
(i) o™ — dfugarer
(iii) FmE @7 - ot 7ifq @ famre fe
(iv) ST — |t gfewi
(v) A - & gfeai
Match the colunm :
(1) Panchamswara — Swara extension process in fast tempo
(ii)) Taan — Sandhiprakash Raga
(i11) Nishaad Swara — Swara extension process in slow templo -
(iv) Aalap — Four shrutis _g_
(v) Bhairavi — Two shrutis %
L)
&
2 fa @ @ ot S - 1%5=5 :
(i) U & s o9 ¥ &9 & IE = § "W TH-suR oW
e T T Feara & |
(i) wst =T = | W HET wmar ¥
(iii) wra@ e usfy & @ &1 fas e & |
(iv) gug @t aiftrat ¥
(v) ugwt qaft o sma =d g fae @& war fE
W ¥
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Fill in the blanks :

(1) The raga which is sung and played between 12 am to 12 pm is

called as Raga.

(i1) A sparsh swara is also known as swara.

(iii) There are symbol of Khalis in Bhatkhande notation
system.

(iv) There are vaanis of Dhrupad.

(v) There are used to symbol for Komal Swaras in Paluskar

notation system.

g syal oraw felad - 1x5=5
(i) g€ T F o= WwH & N srEw g ¥

(ii) wq@ﬁﬁﬁwwﬁaﬁﬁm%|

(iii) wraEes ugly & g 7eg o @S "ar Tal sl &

(iv) T YA HEOT U H W T |

(V) w%qgﬁrﬂqmm%aﬁwﬁ%hﬁaﬂmﬂﬁ%m
SIS

Write true or false ;
(1) There are shadows of other Raga in the Suddha Raga.
(ii)) There are no symbols for division in Paluskar notation system.

(iii) There are shown vertical lines on Teewra madhyam swara in
Bhatkhande notation system.

(iv) Raga Bhimpalasi is origin from Kalyan Thata.

(v), There are not used to any symbols on middle octave notes in
Bhatkhande notation system.
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4 T SEEl & IRl uay daw @y Al 2

Write vaadi and samvaadi swaras of Raga Aasawari.
dAYr /[ OR
T quren fepw wnfa @1 wT & ?

What is Jaati of Raga Bhupali 7

5 O W H1 Aot foied | 2

Write Aaroha-Awroha of raga Bhairavi.
syt | OR

e & sE-arade fafad |

Write Aaroha-Awroha of Raga Bihag.

6 ‘g F;WE ? 4
What is Dhrupad ?
J9a [ OR
T W Y T AT &7

What do you understand by Taranas ?

7 oyt TERY & gl T @d @ aRed AR 5
Arrange the swaras on shrutis with modern system.
Hya [ OR
dfawsrer T | oY F EEWEd & 7
What do you understand by ‘Sandhiprakash Raga’ ?
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A EYS B B I UIq g @9 A fafraw AR 5
Write the thekas of taal roopak in thaha and dugun laya with taal lipis.

Aaqar /| OR
are den @ 3 % uw I wa Hfefes AR

Write the thekas of taal teev 1 in thal‘fa an-::l dugun laya with taal lipis.

{,: -
L

@l sfem @& daw oftw fafed | 5
Write the life sketch of Sv ni Haridas.

-

A [ OR
SEIE SEGEM @H @ e uied taRad | *
Write the life sketch of Ustad Alauddin Khan.

>

Lo

aEga’ & GO S T wviE @) | 6
Describe fully” parts of Tanpura. :H
Hyqr [ OP

mﬁaﬁa%m{ﬁ@ﬂﬁraﬂhaﬁﬁﬁl

Describe fully parts of your mstrl.::rrm;mJ

o N

- ow

WO AUIUOP

e 4 @ ot o fowm o Preee e 6
(i) @i o =a e | 5

(i) @fa ¥ a@ @& 7ea | }
Write an essay on any one of the f(ﬁl& ng topics :
(1) Music and human life.

(1i) Importance of taal in music.
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SECTION - B

(Ta Y qErEA).
(Tabla OR Pakhawaj)

1 99 dY91 90 fafgy 1x5=5

(i) 9@ &% FiYea 9@ o & 36 e &
(i) J@Es 9T < | 90D S §

(iii) ®9% a9 ¥ o9 v o) ¥

(iv) §9 a0 & <\ 5= 9 o ¥

(v) o 9 # e faumT B ¥

Write true or false :

(1) A fixed bols group is known as Thekas.
(i1) There are play closed bols on the Pakhawaj.
(iii) There are three divisions in Taal Roopak.

(iv) Sam has on the last beat of the taal.
(v) There are six divisions in Taal Choutaal.

2 HE WE ey 1x5=5
(i) = fawm - HHIT dE
(i) wa@es vefy an fug -
(iii) =t faum ~ o AT
(iv) 9get gsfa @er fag R L
(v) T @ -
Match the columns :
(1) Seven divisions —  Dhamar Taal
(i) Bhatkhande system sam symbol —~ ‘4
(iii) Four divisions —  Aada choutaal
(iv) Paluskar system khalis symbol —  Choutaal
(v) Two khalis - e
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o wHl & gfd i 1x5=5
() Tsm A T W @ e Heardl & |

(ii) A« Uhdia o awer Bl & |

(iii) ZTHST &9 ¥ HH EdT & BT &

(iv) SEE SIeATEal qeE g |

(v) @frfh% aEds o |

Fill in the blanks :

(i) A process of two beats in one is called as

(ii) There are Taalis in Taal Ektaal.
(iii) Tukadas has at least in Awartana.
(iv) Ustad Allarakha was player.
(v) Kudau singh was player.
‘IO’ B gieAIYa @i | 2
Define of the ‘Kayadas’.
Hyar [ OR
g’ @Y afiva wfe |
Define of the ‘Paran’.
‘qE@sr w|W ¥ 7 2
What is ‘Mukhada’ ?
s | OR
‘gwer’ fee wEd €7
What is ‘Paltas’ ?
AW HECET B SH1 I® UGq A wd A fatrEg Hied | 4
Write the thekas of taal keharwa in thaha and dugun laya with Taal lipis.
| sy | OR |

T A H FH S @ gF wd H fates S |
Write the thekas of taal teewra in thaha and dugun laya with taal lipis.
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dFare W HIE Us HIOE] A Uedl 9ed [MEs e |

Write any one kayadas of taal teentaal with their three paltas in taal lipis.

dAYGr | OR <>

L

e 9 ¥ B3 UE 9T feivEs s ©
Write any one paran in taal choutaal in tagL;]ipis,

a0

oo argg & e @ fafy sy |
Explain tuning process of your instrument.
_ a1 [ OR

HUH Gy w1 diEa ghoew faRed |

Write brief history of your instrument.

frdt sf daen s &1 Shaw afew fafed

Write the life sketch of any famous tabla f}jﬁ}fﬁt |
—a
a1t /| OR

ot uftrg waraw ace & Siaw ofta fifEd |

Write the life sketch of any famous pakhawaj player.

daer’ & "ot o @1 v @ifEE
Describe fully parts of Tabla.

dyar /| OR
‘@S’ &b el S @1 guie aife |
Describe fully parts of Pakhawaj.

Frafafas & & fodt o frwg w0 e R

(i) dara gl &1 Igarfer

(i) fagameral & @i &1 78 |

Write an essay on any one of the following topics :

(i) Utility of percussion instruments
(11) Importance of music in schools.
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